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Sty le  — tha t pe r e nnia l Qu e s tio n mar k tha t
dis tingu is he s  ind iv i dua lit y  an d mar k s  c las s e s  and 
pr ofe s s i ons  apa r t.  Wi tho ut it w e  w o u l d  li v e  in  a
d e ad l y  dul l  w o r l d ,  y e t  it  be d e v i ls  us  al l  w he n we 
hav e  to inv e s t $50 000 or  $500 000  in the  br ic ks  and
mo r t ar  an d cho os e  'O u r  Sty le '!  

WH AT IS AR CHITECTURAL STY LE?
A rc h i te c t ur a l s t yl e  is  a ll  ar o u nd  in our  c it i e s  a nd  tow n s .  It s h a p e s  ou r  bu i l t 
e n v i r o n m e n t  a n d  is  th e  s u b l i m i n a l  ba c k g r o u n d  of  ou r  e v ery waking moment
affecting our daily moods. Yet most of us h a r d ly  e v e r  gi ve  it  a th o ug h t, 
a lt h ou gh  we  sp e n d  ho ur s  e ve r yd a y  looking at, and reacting (even if
unconsciously) to the architectural style(s) of Australia.

A  tr i p  to  t h e  s u p e r m a r k e t  a f f e c t s  us  d i f f e r e n t l y  to  a t t e n d i n g  c hu r c h. 
T he  s up e r ma r ke t  a s  a  bu i l di n g fa de s  in t o  th e  ba c k g r ou n d w i t h a l l  at t e n t io n 
f o c u s e d  on  th e  pr o d u c t s  fo r s a l e .  Th e  ch u r c h  ho w e v e r  im po s e s  it s  pre s e n c e 
w it h  me s s a g e s  co n c e r ni ng  th e  re l i gi o n it  re p re s e n t s . 

A church or a supermarket are very different architectural styles, and they give
us very different messages about the meaning and purp os e s  of  th e  bui l di n g. 

I n  e s s e n c e ,  s t y l e  is  th e  me t h o d  w e  us e  to gi v e  ou r  bu i l d in g s  m e a n i ng  s o
t ha t  th e  ar c hi t e c t u r a l  w or l d w e  li v e  in is  c o m pr e he n sible. If the church was
turned into a supermarket and vice-versa a lo t of pe o pl e  w ou l d thi nk  th i s  wa s , 
a t the  ve ry  le a s t ,  s tr a n g e .  So me  w o ul d  be li e v e  it  bl a s p h e m o us ,  a n d th e 
r e ta i l e r s  w o u l d th i n k it  ri di c ul ou s  a n d im p ra c ti c a l . 

It  is  th e  sa me  wit h hous ing sty le .  A hou s e  mus t  lo ok lik e  a 'ho me ' .  To do
that it must be built out of the right stylistic building blocks th a t  sa y ' ho m e '  in 
t he  l a n g ua ge  wh i c h  fe e l s  rig h t to yo u  a n d yo u r fa mily. 

H ou s i ng  s ty l e  is  ve r y mu c h  ti e d  up  wi t h th e  w a y in w h ic h  we  or ga n is e 
ou r fa mi ly life s ty le ,  an d th e  ba la nc e  we  str ike  be tw e e n c o mp e t ing  va lu e s  s uc h 
a s ;

• s o c i a l  op e n ne s s  ve rs u s  pri va c y 
• s t a t u s  ve r s u s  in f o r m a l i t y 
• c o n f o r m i ty  to  e x p e c t a t i o ns  of  ou r  fr i e n d s  a n d  s o c i a l  gr o up s  v e rs u s 

e x pr e s s i on  of  in d i v i du a l  ta s t e 
• d e s i r e  fo r pra c t ic a l it y  ve r s u s  co n c e n t ra t i on  on a e s t h e t i c  im a g e s , 

a n d  s o  on . 

A l l of this  is  gov e rn e d by the  rul e s  of a st yli s ti c  la ng ua ge  wh ic h 
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un fo r tu na t e l y  our  sc h oo l e du c a t io n  fa il s  to te a c h  us .  For  ar c hi te c tu r a l  s t y l e 
h a s  it s  ow n  gr a m m a r ,  a c c e n t  a n d  di a l e c t  a s  do e s  En g lis h,  Ge rma n or 
J a pa n e s e .  To un de rs ta nd more  about  re s ide nti a l a r c h it e c t ur a l st yl e  w e  ne e d to 
le a r n som e  ru le s ,  an d som e t hi ng of  the stylistic heritage we have inherited from
past Australian genera tions . 

TH E BU ILDING BLOC KS OF STYLE 
To de ve lop flue nc y in an y la ngua ge  you ne e d to le a rn the  ba s ic  gra mma r.  The 
la ngu a ge  of sty le  is  no diffe re nt exc e pt tha t we  are  dealing with geometry,
volume, pattern, proportion, colour and texture rather than nouns, verbs and
adjectives.

G E O ME TR Y 
Euc lide a n ge ometry,  origina ting ove r 2000 yea rs  ago,  still governs  a rc hi te c tura l
s tyle  toda y.  Sq ua re s ,  re c ta ngle s ,  tria ngle s ,  cube s ,  re c ta ngula r  and tria ngula r
pris m s  or pyra m ids  provi de  the  ba s is  of the  gr a mm a ti c a l la n gua ge  of re s i de n tia l
a r c hi te c ture . 

R o oms  ar e  ma de  up of cub e s  or re c t a ng ula r pr is m s ,  roo fs  of triangular
prisms and pyramids, doors and windows of squares and re c t a n gle s ,  an d so  on . 
H o w  th e y ar e  c om bi ne d  give s  yo u vol ume  a nd  pa tt e rn . 

V OL U M E T R I C  GE OM E T R Y 
The s e  ar e  sim ply the  w ords  to de s c rib e  th e  eff e c t of com binin g al l the  room s , 
roo f sha pe ,  und e rflo or sp a c e ,  corr idors ,  sta irs ,  entr y,  ga ra g e s ,  de c ks ,  ve ra n da h s 
a n d e ntr a nc e  st e ps  in to an orde re d  se quence that express the 'right character', for
example:

• ' bi g and  impr e s s i ve ' 
• ' lo w ,  op e n a nd  re s t r a i ne d ' 
• ' e x pa ns i ve  an d dy na mic ' 
• ' tr a diti ona l or innova tive ' 

Applying these different 'characters' to the same type of accommoda tion will
re s ult in ve ry diffe re nt pla nning a nd volumetric  a rra n ge me nts . 

P R O P O R T IO N 
Fina l ly,  it is  proportio n tha t is  the  ec onom y of me a n s  tha t gov e rns  ho w  we ll
th e s e  dif fe re n t 'c ha r a c te r s '  c ome  toge th e r . 

Just as we all appreciate a well written newspaper article that ge ts  to the  po in t
qu ic kl y a nd  co nv e y s  the  es s e nt ia l  me s s a g e  in th e  f e w e s t  po s s i bl e  w or d s , 
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i t is  th e  ho us e  w hi c h ha s  th e  si m pl e s t  a n d m o s t  e l e ga n t  a r r a n g e m e n t  of 
r o o m s ,  roo f s ,  ve r a n d a h s ,  te r r a c e s ,  do o r s  a n d  w i n d o w s  th a t us u a l l y  a t t r a c ts 
o u r  e y e . 

W h e n thi ngs  ge t  co mpl ic a te d the y a ls o  of te n be c ome  ug ly and out  of 
ba la nc e .  We  ne e d  to ke e p a  s e n s e  of  pr op or tio n so th a t  th e  wh ole  h ou s e  is 
g ov e r ne d  by  'g o o d pr op o r ti o ns ' . 

In  Ch a pt e r 10,  'D e s ig nin g yo ur ow n  ho me '  (p. 121 ),  we  sa w  how  certain
proportions can lend grace to windows and doors. The same a p pl ie s  to the  w a y  in 
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w h ic h vol um e s  (r oo ms  an d roo f spa c e s ) ar e  c o mb i n e d  to  pr ov i d e  th e  ov e r a l l 
s h a p e  of  th e  hou s e . 

The proportions chosen, and the patterns of windows, doors, and mo ul di ng
s h ou ld  be  c ons is te nt wi th th e  'c h a r a c t e r  of the  ti me s ' ,  a nd  reinforce its spirit.

D ur i ng  V i c t o ri a n  ti m e s  ' h ig h  c la s s '  me a n t  be in g ' a b o ve  th e  h oi  po llo i' ,  and 
do me s tic  sty le s  of  th e  w e a lt hy te n de d  to  e m pha s is e  hi gh a nd  na rr o w  w in do w s 
a nd  do or s ,  a nd  ta ll  pr op o rt i on s .  In  th e  195 0 s  an d  to da y,  th e re  is  mo re 
e mp h a s is  on  cl a s s  mo bi li t y a nd  s o c i a l o p e n n e s s ,  a n d  ou r  ho us e s  ha v e  mo re 
w i de ,  op e n  w i n do w s  a nd  horizontal proportions.

C h oo s e  th e  pro po rt ion s  of yo ur  ho us ing  s ty le  to  re fl e c t the  ch a r acter of your
lifestyle.

C OL OU R  A N D  TE X T U R E 
If  ge o me t ry  an d pr opo rt ion  re p re s e n t the  buil di ng bl oc ks  of  st yl e ,  c o lo u r  a nd 
t e xt u r e  ar e  li ke  ou r  fe e l i ng  fo r  th e  w a y  in  wh i c h  we  choose adjectives and
verbs to give emphasis and meaning. Colour a nd  te xt u re  gi ve  em p ha s i s  a n d
a c c e nt  to  ou r wa l ls ,  flo o rs ,  c e i l in g s  a n d ro ofs . 

T he  us e  of blu e  w il l  ma k e  ou r ro o ms  fe e l  co o l,  w h ic h  mig h t be  g r e a t  fo r a 
s u n n y  be a c h  ho u s e  bu t  a w fu l  fo r  a  c o l d  or da m p  e nv i r on m e nt .  R o u gh 
t e x t u re d  bo a rd s  on  the  w a l l s  of  a  roo m  w i l l ma ke  it fe e l c o s y  a nd re la x e d :
fi ne  for a 'de n' ,  but  not fo r a ' fo rma l di nin g roo m' . 

Certain colours also go with certain historic periods and certain s e tt i n g s . 
V i c t o r i a n a r c h it e c t u re  te n de d  to  us e  bur g u n d ie s ,  gre e n s  a nd  c re a m s , 
w he r e a s ,  si n c e  the  195 0 s  w h e n  the  inf l ue n c e  of  th e  G e r m a n  B a u h a u s  a n d 
S c a n d i n a vi a n  a e s t h e t i c  c a m e  to  A u s t r a l i a ,  w h it e  a n d pa s t e l  c o lo u r s  ha v e 
p r e d o m i n a t e d .  In  th e  19 9 0 ’  s  T u s c a n  ora n g e s  a n d  rus s e t s  be c a m e 
f a s h i o n a bl e . 

W e  a l s o  fi n d  c o lo u r  be i n g  us e d  to  h a rm o n i s e  w i t h  th e  s e t t i n g ,  s uc h  as 
w hi t e s  a n d blu e s  fo r  b e a c h -s i d e  hou s e s ,  a nd  bro w ns  a nd  gre e ns  for  b us h l a n d 
s e t t i ng s . 

T e x t u re s  ha v e  a l w a y s  be e n a  w a y  of  e mp h a s i s i ng  th e  sh a p e  of  w a ll s .  In 
th e  19 20s  a nd 19 50 s  A us tra li a n s  s e e me d  to lik e  the  te x tur e  of br ic kw o rk  an d
re d ti le  ro ofs ,  bu t s in c e  th e  197 0s  sm oo th  pa in te d  r e nd e r e d  w a l l s  a n d  the 
r i pp l e d  pa t t e r ns  of  co r r u g a t e d  s te e l  ha v e  be gu n  to  a p p e a r. 

It's all a way of adding a particular feeling to the ' volumetric ge om e t ry' ,  and 
' p ro po rti on '  w hi c h  go ve rn th e  ba s ic  gr a m ma r of a rc h it e c t ur a l st y le .  J us t  a s 
w he n  s pe a ki n g yo u  a d d c ol o ur fu l  e x p re s s io n s  a n d pa rt i c ul a r  in to n a ti o n s  to
g iv e  em p h a s i s ,  the  c ol o u rs  a n d te x t ur e s  you  c h o os e  w i ll  a c c e n t  yo ur 
r e s i d e n t ia l  s t yl e . 
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EC HOES  OF THE  PAS T
W i th ou t re a l is ing  it,  Au s t ra l ia ns  of  toda y ha v e  gr ow n  up s ur round e d by a
va rie ty of hous ing style s .  The s e  ha ve  inc lud e d the  tr a di tio ns  of C olo nia l, 
V i c to ria n an d Fe de ra t ion  hou s e s . 

In the  middle  de c a de s  of th e  tw e ntie t h ce ntury  the  'Trip le -Fronte d-R e d-
Te xture -B ric k-Tile -R oof-B unga lows '  of the 1940s  and 1950s, and the 1960s
architectural style originating in the German B a uha us  move me n t c a me  to 
pr e do min a te . 

In the 1980s 'Post-Modernism', the re-discovery and development of the 
' A us tra lia n Ga lva niz e d Iron Tra dition'  and a ne w  intere s t in 'his toric  hous e s '  ha ve 
ha d the ir unc onc ious  influe nc e  through ma ga zines and project builders. The
photographs on the following pages s h ow  A us t ra lia n ex a mp le s  of al l the s e 
s t yl e s . 

W e  ei the r like  or dis lik e  the s e  st yle s ,  or don' t ca re  one  wa y or a n ot he r,  bu t
un c o ns c io us ly th e y  af fe c t ou r cur re nt vi e w  of  w ha t  loo ks  ri ght  a s  a hom e . 

When it comes to selecting a style for our home we need to examine our own
stylistic baggage. Someone from Queensland used to the  V e ra nd a h s tyle  of th e 
' N or th'  w ill re s po nd di ffe re ntly to th e  idea of 'home' compared to a Melbournian
used to 'bluestone Victori a n te r ra c e s ' . 

A rc hite c tura l  edu c a tio n sta rts  out by  att e mpti ng to  broa de n the  s tude nt' s 
a ppro a c h to sty le  by te a c hing the  ba s ic  ae s t he tic  gra mma r th a t  unde rl ine s  al l
Eu ro pe a n ar c hi te c t ura l sty le s . 

M os t  of  us  c a n ' t  ta k e  5 ye a rs  off  to le a r n  th e  la ng u a ge  of architectural
style. We can however think back to what we grew up w i th .  The  hous in g of ou r
c h il dh ood  re c a ll s  'ho me '  for  us  w he the r we  re a l ly li ke d it or no t. 

W ha t 's tyle '  was  your childhood home ?  Unc onsc ious ly your childhood home's
style will always shape your housing preferences un le s s  yo u con s c io us l y de c id e 
th a t  you' re  af te r som e t hin g el s e . 

FA LSE IMAGES FROM OVE RSEA S
M a ny Aus tra lia n s  we re  bo rn ove rs e a s  in Engla nd,  Europ e ,  the  M e d ite rr a ne a n , 
the  Midd le  Ea s t or As i a .  Th e  'ho me s '  the y  gre w  up in st ill re ma in  in the ir 
c hild hood me mor ie s  as  'h ome ' ,  eve n  though they may be 20 years in the past and
15 000 kilometres away. H ow e ve r the y are  home s  buil t for  diff e re n t cli ma te s , 
la n ds c a p e s ,  c ultu re s  and fa mily life s tyle s . 

A us t ra li a  is  a  ve ry  di ff e re n t pl a c e  to  th e  s ma ll  Br i ti s h  Is l e s ,  the  A n c i e n t
c u lt ur e s  of  th e  Mi ddl e  Ea s t or  th e  tro pi c a l vil la g e s  of Sou th Ea s t As i a . 
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1 The C olonial H ouse

2 V ictor ian S tyle 
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3 The P&O Style

4  V i r ginia Im p or ts
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5 ' Mock Tudor  und er  S o uther n S ki es'

6 'Th e A ustr ali an C or r ug ated R oof Tr adition' :
A r chi tect, P ete r  D alton
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7  Th e C or r ugat ed r oof d evelops in to a new s tyle:
W ave H ouse - A r chitect, P eter  D alt on

M o re  re c e nt ly so me  of  our bu il de r s  ha v e  th oug ht  th e y  c a n c a pi ta li s e  on
n os t a lg i a  by  in t ro d u c i n g  b a s t a rd i s e d  ve r s io n s  of  th e  ' V i rgi nia n M a ns i on'  or 
th e  ' Eli z a be tha n C oun try  Hou s e ' ,  e xa m ple s  th e s e  c a n  be  se e n  in  th e 
p h o t o g r a ph s  a b o v e . 

Su c h sty lis t ic  ima ge s  do n' t re a lly  re fle c t the  wa y  in  wh ic h Aus tra li a n s  are 
li vi ng  th e i r liv e s  in  the  19 80 s  a nd  19 90 s ,  or  the  sp ir it of  A u s t r a l i a  a s  it mo v e s 
i n to  th e  21 s t  ce n t u r y. 

TH E SP IRIT OF THE  TIMES
The spirit of the times always finds its way into architectural style. 'Victorian
Australia' was part of a world empire on which the sun n e v e r  s a n k,  at  le a s t  un t il 
S in g a po r e  19 42 .  'V i c to r i a n  Au s t ra l i a n s '  built with the confidence and strength
that went with being part of t ha t  wo r l d e mp i r e . 

T h e  A u s t ra l i a n s  of  the  19 2 0s  w e r e  re c o ve r i n g  fr o m  th e  a w fu l  de a t h  to ll 
o f  th e  fir s t  W or l d  W a r  w h e re  th e  na t i o n lo s t  te n s  of  t ho u s a n d s  of  it s 
b ri g h te s t  a n d yo un g e s t .  Th e  ho u s e s  of  th o s e  ti me s  a r e  s q u a t,  da r k,  in w a r d 
l o ok i n g ,  de p r e s s i n g ,  re f l e c t i v e  of  a  na t i o n  g ri e vi ng  fo r  its  lo s t yo u th . 
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W h a t  is  th e  s p i r i t  of  A u s t r a l i a  in  th e  fir s t  de c a d e  of  the  2 1 t h  c e n t u ry ? 
T he r e  is  a mix t u re  of: 

• A  ' n e w  na ti o na l i s m '  (' t h e  B i- c e nt e n ni a l a n d a l l th a t ' )
• A  ' n e w  e n v i r o n m e n t a l i s t ! '  (t h e  G r e e n h o u s e  Ef f e c t ,  th e  O z o n e  H ol e , 

p ol l ut io n ,  for e s t  c o ns e r v a t i on ,  e tc ) 
• A n  a w a r e n e s s  of  a  ' N a t i o n a l  Es t a t e '  w o r t h  pr e s e r v i n g  (h i s t o r i c  h om e s , 

e tc ) 
• A n  ' u n c e rt a i n t y a b o u t th e  fu t u r e '  (H o w  do  w e  s u r v i ve  in  a mo r e 

c o mp e t iti ve  wo rl d?  Do  w e  c on ti nue  to inv e s t a s  muc h in  ho us ing ,  o r 
s h ou l d  it go  int o  c o mp u t e r s ? 

• A n ' u nc e r ta i nt y  ab o u t w h o a n A u s t r a li a n is '  (M ul t i- c ul t u ra l i s m , 
Aboriginal land rights, and Asian immigration)

In  s ho rt,  a  ne w  na tio na lis m is  se a r c hi ng  to re d e fi ne  the  Au s tr a l ia n i de n ti ty ,  bu t
i s  c on fu s e d  ab ou t  w h a t  ge ts  in c l u de d ,  an d  un c e rt a in  a b o u t  th e  re l e v a n c e  of 
p a s t  le s s o n s  fo r  a n  un c e rt a i n  fu t u r e . 

BE YOND  ECH OES  AND  IMA GES
The emerging stylistic forces in Australia in the first decade of the 21st century
suggest that th e  st yle  for th e  Aus tr a li a n  home  is  goi ng  to  be  bui lt  on 
re c o gn iti on  of:
• a  co n t i n e n t a l  cl i m a t ic  va r ie t y  (w h a t  is  ri g h t fo r  th e  Q u e e n s l a nd  S un s h in e 

C oa s t  is  wr o ng  for  M e l b o ur n e ) 
• t h e  re - d is c o v e r y  of  va l u a b l e  A u s t r a l i a n  ar c h i t e c t u r a l  tr a d i t i o n s  such as:

• t h e  ve r a nd a h  (gr e a t  pr o t e c ti o n  a ga i n s t  th e  O z o n e  H ol e ) 
• c u r v e d  c o r r u g a t e d  s t e e l  ro o f s ,  (a  re d i s c o v e r y  of  p i o n e e r i n g 

pr a c t ic a lity )
• o p e n n e s s  in  pl a n n i n g  (t h e  fu n  is  a r o u n d  th e  ba r b e c u e ) 
• t h e  ne e d  t o  te l l  o u r  n e i g h b o u r s  th a t  w e  a r e  re s p e c t a b l e  a n d  g o od 

c i ti z e n s  (a  fa c a d e  tha t  re fl e c t s  th i s ) 
H o w e v e r ,  w h a t  we  ne e d to  a vo i d  is  th e  fa l s e  ap p l i c a t i o n s  of  ' f a c a di s m 

a nd  im po r te d  for e ig n  fa s h io n s ' . 
Australians are becoming a little schizophrenic when it comes to ma tc hi ng th e 

pr a c ti c a l it y of th e  pla n to th e  fa c a de  a t the  fron t of  th e  h o u s e .  W e  w a n t  to  be 
g o o d  n e i g h b o u r s  a n d  pr e s e n t  a  fa c e  to  th e  s tr e e t tha t re fle c ts  the  su bs ta n c e  of 
our  25 ye a r mortg a ge s ,  ye t  we  still want individuality and a relaxed lifestyle
behind the front door.
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Fo r ex a mp le ,  if ou r hou s e  is  on the  so ut h sid e  of th e  str e e t a nd  the back
verandah is always in shade, how many of us would think tha t it' s  OK  to  build a
high courtya rd wa ll out the  front and turn the  front ga rde n int o a 's unn y front
c ourt ya rd' ?  Ye t  pe ople  in China ,  J a pa n,  the  Middle  Ea s t and the  Me dite rr a ne a n
ha ve  be e n doing  jus t tha t for hund re ds ,  if not thous a nds  of ye a rs ,  and c re a ting
c ha rm ing a n d pr a c t ic a l en vi ron me nts  in whi c h  to  liv e . 

W e  still cling to the  hand-me -dow n fa s hions  of the  Englis h ge ntry a n d th e 
A m e r ic a n mi ddl e  cl a s s  w ho wa nt  to  s how  off  th e  ‘fr on t ga rde n’  as  a  pi e c e  of 
pr ope rty  to the  ne igh bou rs ,  ra t he r  th a n applying Aus tra lia n pra c tic a lity to the  us e 
of our expe ns ive  re s ide ntia l re a l es t a te . 

In  the  so ut he r n ha lf of  Au s t ra lia  s uc h  re s pe c ta bil it y,  wh il e  ' a c c e pta ble  sty le ' , 
ofte n  runs  cont ra ry to ' good life  style ' .  Wh a t we  ne e d to de ve l op is  a s tyle  of
hous i ng tha t re fle c ts  ou r pre fe re n c e  for a re la xe d,  e njoya ble ,  fa mily li fe s tyle . 

It is marrying our life style with a practical architectural style that is  our
c ha lle ng e  in the  firs t  de c a de  of  the  21s t  ce nt ury.  We  ne e d to  bre a k ou t of the  ba d
ha b its  of our  for e be a r s ,  an d tho s e  we  ha v e  im po rt e d or  br ou gh t a lo ng fr om 
ov e r s e a s . 

Whether it is a budget or luxury house, we must all overcome our t e n d e n c y  to 
r e s i d e n t i a l  s c h i z o p h r e n i a  by  le a r n i n g  to  bu i l d  ou r  ho us e s  w ith a s t yle  wh ic h
re fle c ts  the  va rie ty of life  in  th e  ' G re a t So ut he rn La nd' . 
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This will come about only when we build in a style based on the sun as the
generator of design; geometry that is simple and organis e d a rou nd a re la x e d,  fu n-
lo vin g,  enjo ya b le  lif e s t yle ;  br ing ing  th e  outdoors indoors; with simple
proportions providing a balance and o rd e r,  a n d a  fe e l in g  for  th e  c ol o ur  an d 
t e x t ur e  tha t  ble n ds  wi th  th e  setting for our house, be it beside the sea, in a
suburban setting, or s u rr o u n d e d  by  th e  bu s h . 

O n ly  the n  w ill  w e  be  ab le  to  ta lk  c onf id e n tly  of a n Au s tr a l ia n  re s ide nt ia l 
s t yl e ,  an d ans w e r the  que s ti on  'W ha t s ty le ? '  wi th a qu ie t  c e rt a i n t y th a t  do e s n ' t 
r e qu i r e  pr e t e n s i o n . 


